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THE MINUET. 


DRAWN BY PERCY MORAN. 


These exercises should be practiced in all keys, using the same fingering. 
Pay strict attention to correct hand position and precise motions of the fingers. 


These exercises should be practiced throughout the Second Grade 
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Great care must be exercised to avoid stiffness. Do not force the tone in the playing fingers, and do not 
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The Anchored Hand, with single fingers repeated 
CONSECUTIVE SUCCESSION OF DOUBLE THIRDS 


Avoid tension in the hand or wrist. Play with moving fingers, exactly together, lifting an equal dist- 
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Seales and Cadences 


IN ALL THE MAJO 


= AND MINOR KEYS 


Omit the repetition of the upper note when played upward and return without a break 


Also play the Harmonic form of the Scale of C Minor, the parallei minor. Do the same 


or scale. 
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The Chromatic scale should be 


E,G, and D minor. 


A; 
then in paralled motion. 


y its relative minor scale. This is done to establishthe family 
and F major; 


C, F and B minor; the previous scales to be reviewed for in- 


, B, 


E 


’ 


A 


major; 


SCALES FOR FIRST HALF OF THE GRADE 
SCALES FOR LAST HALF OF THE GRADE 


C,G, D, 
Db, and Gb 


) 


* t 


Play all scales with each hand alone until well learned. When the hands are first played to - 


1 gether, play them in contrary motion, 


_ Each major scale is followed b 
relationship from the use of the same Key signature. 


Bb, Eb, Ab 


creased velocity and flexibility. 
; played a few times each day. Delay until the Third Grade those scales that are omitted in the a- 


bove list. 
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Ad libitum (@d 776’) At the pleasure of the player 
Adagio-vVery slowly 

Allargando Larger; broaden 

Anima- Animato Animated; with life 

Assai Very; Much 

A tempo In Time; the original speed again 


B 


Brillante In a brilliant manner 


C 


Calando Dying away; slower and softer 
Cantabile Ina singing style 

Cantando Very singing tone quality 

Con With 

Con moto With motion or movement 

Con brio With life, spirit 

Con fuoco With fire, vigor 

Con tenerezza Tenderly; with delicacy 

Con fantasia See Ad libitum 

Crescendo (eresec) Gradually louder and louder 
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Dim. e pocorit Gradually softer, anda slight ritard 
Dolce Sweetly 

Dolcissimo With extreme sweetness and delicacy 
Dolce ed espressivo Sweetly and with expression 
Decrese- Diminuendo Gradually growing softer 
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Espressivo - Con Espressione, With expression 
Energico With energy 


G 


Giocoso In a jocular style; humorously 
Grandioso Grandly; rather broad 

Grave Extremely slow; solemnly 
Grazioso— Con Grazia With grace; elegance 
Graziosamente Extremely graceful 


L 
Largo Large, dignified 
Leggierissimo As lightly as possible 
Leggiero Lightly 
Lento Slow 
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Maestoso Majestic in style 

Maggiore Major 

Marcato Marked, pronounced; bring out stronger 
Marcato il canto The melody well emphasized 


Metronome A clock instrument for pee ae speed 


and beating exact time 
Minore Minor 
Molto Much 
Molto cresc. Much crescendo 


M.M. (e =412) 112 quarters toa minute, one to each beat of 


metronome set at 112 
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PRACTICAL DEFINITIONS FOR THE MUSICAL TERMS USED IN THIS VOLUME, — 


Non Not 
Non legato Not legato; the tones slightly detatched 
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Piulento Slower than the preceding part . 

Poco A little 

Poco piu tranquillo A little more tranquil; qitete 
Prestissimo As fast as possible 

Presto Very fast 
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Rallentando Gradually grow slower 
Ritard (rz) ritardando, ritenuto, Hold back; grow slower 


Rinforzando (A7nf’) Reinforced; each tone stronayy em- 
phasized 


Risoluto Ina resolute determined manner 
Rubato Flexible; Not in strict time; with expression 
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Scheroso - Scherzando In a light playful style 
Semplice Simply 
Sempre Always. Sempre Staccato, Continually staccato 
Senza Without. senza Ped. Without Ped. 

Simile Continve in the same way 

Spiritoso - Con Spirito With spirit; bright; animated 
Smorzando (Smorz) Suddenly smother the tone 
Sostenuto Sustained; also means broader 

Strepitoso Furiously 


Stringendo (Str7ng) Considerable continual increase in 
speed . 
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Tempol- Tempo primo The same speed as at first 


Temp di In the time, or speed of; Tempo di Valse In : 
Waltz time : 


Tenuto (Zen) Clinging (pressere);make tone sing 
Triste Sad ; ra 
Tristamente Very sadly ' it 
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Viva- Vivace oiaenndlen sprightly; with animation 
Volante Flying; with extreme speed and defines 
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They should be © 
those whose hand span is limited. Attain mastery with separate hands be- 


together. 


Observe care 


TECHNICAL EXERCISES 
For the last half of The Second Grade 


TONIC CHORDS AND ARPEGGIOS 


r are to be applied to the chords in the following Keys. 
as in some cases they may strain the hands or wrists. 


In the easier major and minor Keys 
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ARPEGGIOS - BROKEN CHORDS 
MAJOR KEYS 


In passages that begin on a black key start with the second fin 


ing) and play the thumb on the first white key. 
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Practise slowly 
low original key. 


, With a firm even touch, at first. Eventually transpose to the neichboring major keys above and be- 
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Moderato 


NO4 


Op.176, 


bd 


DUVERNOY, 


For finger development in continuous broken triads. 
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Slowly, with precise finger stroke and lift, at first. Later transpose to D,E, A and easier keys. 
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UFor left-hand dexter 
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For dexterity in simple scale passages. 


LEMOINE Op. 87, NO: 


,E,F,B,A and ( 


These two studies may be combined and played as one, by adding D.C. ai Fine. Transpose to D 


noting change in fingering: B maj. Z.H, F maj. #.H., and reason therefor. 
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BURGMULLER, Op.100, Ne 24 


Allegro moderato 
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‘lay through twice before going to Coda. Later transpose to F and Avusing same fingering. 


\For equality in broken triads, for alternating hands. 
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Op.83, N° 20, 


pn Allegro vivace 


For skill and endurance in finger passages for the left hand. 
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Tempo di marcia 


For finger passages and wrist action. 
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KOHLER, Op,.50, N° 9 


Moderato (gradually increase to Allegro) 


Development of force in continuous scale passages. 
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DUVERNOY, Op.176, N2 23 
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DUVERNOY, Op. 176, N13 
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Allegro moderato (increase to Allegro) 


For dexterity in scale variants. 
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DUVERNOY, Op.176, N° 9 


Allegro moderato (evadually increase to Allegro) 
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LEMOINE, Op. 37, N° 8 
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ith firm finger touch, until thoroughly learned, then increase speed. Later transpose, 


For fluencyand dexterity in both hands, in Triplets. 
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BERENS, Op.79, No.19 
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BERENS, Op. 79, No. 20 
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The previous study, with hands reversed. 


Preceding studies should now be reviewed for increased velocity and general facility. 
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LEMOINE, Op.37, N° 20 


Allegro moderato 


For facility in continuous four-finger figures. 
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Slowly, the fingers lifting high and playing with a firm, sure stroke, 


Allegro moderato 


For dexterity in rapid broken figures with staccato chords. 
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